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pattern made by the heads seems the outcome of long
reflection and the nervous refinement of the faces sug-
gests gradual work rather than a hasty method entail-
ing a series of quick decisions.

The Heads of Two Apostles (No. 276) have caused
confusion among the critics. They have been attributed
both to Masaccio and to Giotto but are now ingeniously
given to SpiNELLO ARETINO (1333P-1410). The
picture is impressive in its insistence upon linear design,
and vitality is given to the Apostles' heads by the sharp
wavy lines in their locks of hair. This was a method
used by later Italian artists such as Botticelli and
Michelangelo and is still in evidence among the
moderns.

OTHER   NOTABLE   PICTURES    IN
THE   ROOM

DUGGIO. Madonna and Child with Saints

(No. 566).

NiccoLb DA FOLIGNO. The Crucifixion (No. 1107).
SASSETTA. Heads of Angels (No. 1842).
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